NO ONE could blame The Celtic
Folk, completing a five-week con-
cert tour in Israel, for feeling a wee
bit frustrated. For 14 years they
‘have filled pubs and concert halls in
the U.S and Europe. They are suc-
cessful recording artists whose en-
gagements sell out ‘weeks in ad-
vance. They have entertained
presidents and wowed the pope.
Yet during their concerts in Isra-
el, many seats have remained empty

" — but you won’t find Danny O’Fla-
herty, his brother Patrick, or their

mate Kenny Kosak crying in their
beer. Wooing the Israeli public to
their special brand of music, they
say, has become a challenge.

“Qur' audiences here have been
wonderful,” maintains Danny, 37.
“The problem hasn’t been enter-
taining the people who’ve come to
hear us but, rather, attracting peo-
ple in the first place.”

A dearth of publicity is undoubt-
edly one reason for the sparse atten-
dance, but the group isn’t doling out
blame. “It’s just that the public here
isn’t familiar with Irish folk music -
yeti,” he says.

To acquaint Israeli audiences,
they have made an effort to perform
better-known songs at the expense
of their own original music. ‘“We try
to stay away from standards like
Danny Boy, but if someone here
requests it, we do our best to accom-
modate,” notes Patrick, 38. :

“By doing familiar songs, we lure
them into the music,” adds Danny.
“Sometimes you have to tease the
audience with something else. Israel
is a virgin territory for Irish music.”

VIRGIN TERRITORY or not, the
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The Celtic Folk: Patrick O’Flaherty, Danny O’Flaherty and Key Kosak.
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group jumped at the chance to tour
Israel when Uri Messer, a Jerusalem
lawyer, approached them with the
idea. : ; ; .

Messer, who first heard the group
perform two years ago in' New Or-
leans — where the Houston-based

O’Flahertys then made their home — -

recalls that “the Irish foik -club
where they were performing on
Bourbon Street; a centre for jazz,
was the most crowded of the lot.”

When Messer proposed the con-
cert tour over a round of Irish cof-
fee, “we were very excited,” says
Danny, “but also a bit wary. While
performing, people always come up
to us and promise us the world.
Then we go home, wait for the
phone to ring, and it doesn’t.”

Messer, however, was serious
about booking the group, and spoke
with them several times. Scheduling
wasn’t a simple affair, as The Celtic
Folk were locked into engagements
months in advance..

The group promised Messer
they’d be in touch when scheduling
permitted, but when he hadn’t
heard from them in several months,
he began to wonder out loud wheth-

er the tour would come off. In what

he describes as an act of Providence,
the group phoned him a half hour
later. Messer recalls, “I told them,
‘With telepathy like this, I know

you’ll make it to Jerusalem.”

' THE CELTIC FOLK was born 14

years ago, after the O’Flaherty
brothers emigrated from County
Galway in western Ireland to the
U.S. Danny went first, touring with
a band for three years. When Pat-
rick arrived in 1973, they decided to

(Israel Sun)

settle in Washington, D.C.

What they found there was a pub-
lic thirsty for good music. In their
bid to attend standing-room-only
sessions, Capitol ‘Hill honchos’
mixed with blue-collar workers. As.
Danny puts it, “Folk music doesn’t

" segregate people; it brings them

together.” :

They became very popular very'
fast, and a local Insh-music radio
station named them Group of the
Year four years running. “The Ken- |
nedys were inviting us to perform at
parties,” Danny ‘notes. In 1980, at
the request of President-elect Ron-
ald Reagan, The Celtic Folk per-..

formed at one of the inaugural balls. =~
_Later, an even_higher authority -
requested their presence. During his -

visit ‘to Washington in 1982, the

- pope asked them to give'a concert
for retarded - children, - which he*

attended. « ©inEet s SR
In 1984," the brothers moved to-:

New Orleans to -escape the Wash- "~

ington merry-go-round and to ex--
plore new musical vistas. They have

gradually moved away from the-pub -

scene, preferring to perform at fairs-
and in concert halls. * s

WHILE IN ISRAEL, the group has -

appeared in small clubs and large
theatres. Their repertoire is a mixed
bag of bittersweet love songs, lusty
sea chanties and haunting ballads.
The songs resonate with the past.
And the Band Played Waltzing
Mathilda, a ballad about an Austra-
lian soldier who lost both his legs
during World War I, carries a strong
message about the futility of war; it
also cautions the young to learn
from the past. .
Fans of the group are not limited
to the younger set, however. At the
invitation of President Chaim Her-
zog, the O’Flahertys and Kenny Ko-
sak, 38, a New York-based perform-
er who joins the duo on extended

tours, played at Beit Hanassi. At .

one point, Mrs. Herzog joined Dan-
ny in a traditional Irish folk dance.

While The Celtic Folk hope to
attract a full house for their last few
Israeli performances (their tour
ends on June 27 at The Jerusalem
House of Quality), they say that at-
tendance isn’t. everything. Says
Danny: “We wanted.to expose Is-
raelis -to Trish music, and I think
we’ve accomplished that.” - - O
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